Sight-Reading Level 8
5th Position High A, B, & C

New Notes:
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Play the following exercises while singing the letter names aloud:
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say out loud: "A" "A" "A" "B" "B" on

*Roman numerals indicate position. A position indicator tells us where to place left hand finger 1.

Roman numeral I (1) indicates first position. This means to position left hand finger 1 above fret 1.

In the example above, V (5) indicates fifth position. This means to position left hand finger 1 above fret 5,
allowing us to play A with 1, B with 3, and C with 4.
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Old Notes, New Places

5th Position E, F, & G
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*Circled numbers are string indicators. In first position (I) we find E, F, and G on string ©.
In fifth position (V) we find E, F, and G on string @.
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repeated m finger avoids
akward string crossing
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E, F, and G pg.3
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Old Notes, New Places
Middle C & D in 5th Position
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Middle C is found very near the center of a piano keyboard. In our case,
"middle' refers to the notes that are in the middle of the guitar's range (not the lowest, not the highest)
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Middle C & D in 5th position, pg.
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Old Notes, New Places

Middle G, A & B in 5th Position

Old Notes:
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"Middle B" (open string @) is also on fret 9 of string @. In 5th position the left hand must stretch to
reach fret 9. It is easier to stretch between left hand fingers 1 and 2 than it is between fingers 3 and 4.
Play the A on string @, fret 7 with left hand finger 2, allowing finger 4 to reach B on string @, fret 9.
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Middle G, A & B in 5th position, pg. 2

40| v
4
1 - —= e £ o
ﬁ o-—¢ —.Ld-r‘. ﬁ e d LF =~
e @ ) \
41
A\
g g 3 1
o P ‘ T T =
S === e =
®
42
v 3 3
: _ .
’1 ‘(J‘ — —— ’1 [ ]
Y| @ 7T >
43
Vv
(9 ) i ~ ! - o
e
.
4 1
1 -0 -—
%’—F— o o— @
‘
@ 3 - 3 3 3
4
w ° = 24, o - 8" 3 ® ene e
m -
o soe o >
3 3 3
3
45 VvV P im i ami crunch
1 01 L—3 1 01 . g_ -
> . ‘ = El_r_ TF#l_ El_f_ :
J | ‘ ‘ ‘
. 0
3 4
@ ‘ @ 5 ._i o P o o

¢




The Other "Middle B": Another common way to play "middle B" from 5th position is to shift
down to 4th position and play it on string @, fret 4 with finger 1. This avoids the stretch.
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You Decide: Perform exercises 54-63 in position V. No fingerings are indicated. If middle B is present,

decide if you will "shift" or "stretch." Write in left hand fingerings if asked by your teacher.
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You decide, pg 2
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Old Notes, New Places:
Low A, B, C, D, E & F in 5th Position
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Old Notes, New Places pg. 2
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2 octave, 5th position, C Major scale
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Examples in various positions with shifting
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Examples in various positions with shifting pg. 2
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Examples pg. 3
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Examples pg. 4

o1 Caprice #13 Legnani
4 4
Vimim —&'2142 2 ool 2 o 42—&
loooo00o0o0e - 2o | T Po o7 FPo o, FrPro
T e ‘ z ‘ '; ‘
o dolce
. f A rall.
2 2 2
49 24,21 5 o 2 14 51 2 1 2 42 2
1 r. . .o . . 2 1
W PP P fo® Lo o T Po o [ Po o .
y 4 |2 % | (7] . (7] | | y 2
|  an WL L /i T PN
ANAV4
)
Eine Kleine Nachtmusik Mozart
4 2
2
o 0 2 0 0 ;1 0 1

2 2 1 2 2 L L
9 .41\, - \) + .j_)_
L / / PN

i~

DA™
e
e

5= ‘ £
o —
Spanich Dance no.5 Granados
93 \Y4 5 5 A
4 . 4 .
13 9 @ @ f{r—f a'/r — 13 9 @ @ ‘ffr—& a'/v3 i
- ¢ o - O - ¢ o - o—
| an ) PN [ & ° PN [ _&f
ANV / L
)
I mi m 1 m l m m 1 I mi m 1 m 1 m a 1
IA — .
3,4 -
e I | o &+ o o 2 ° ALfAL =
= 7 > F
— ] L -
) o 3 r .
pim i i mi m
4
J— P Y Py il
- _ o B- . - - . ° .
o ==
| an ) | |
ANV | j




